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CARLOS SAGRERA (b. 1987) is a Spanish 
painter currently residing in Leipzig, Ger-
many — the birthplace of an art movement that 
became an international phenomenon in the 
early 2000s. Having earned a B.F.A. from the 
European University of Madrid in 2011, Sagrera 
moved to Leipzig three years later, following 
his admiration of that famous group of German 
painters, “The New Leipzig School.” Known for 
figuration that incorporated abstract elements, 
its members shared a respect for technical skill 
(mostly derived from the painterly traditions 
of the centuries-old Leipzig Academy), stylis-
tic experimentation, and exploration of topical 
subject matter.

Sagrera now shares studio space in a con-
verted cotton factory with a new generation 
of like-minded artists influenced by the New 
Leipzig School, each with his or her own style 
and subject matter. For his part, Sagrera’s sig-
nature subjects are interiors — inspired by vin-
tage family photographs or by recollections of 
places he or his friends once inhabited. He clev-
erly reimagines these interiors to bring faded 
memories of a bygone place back into view, cap-
turing with colorful detail that which is physi-
cally gone yet can still be felt.

The manner in which Sagrera creates this 
alternative world is inspired by a kaleidoscope 
of influences, including painterly realism, geo-
metric abstraction, and graphic design. Some 
of his works almost look like mosaics or assem-
blages, where shapes of color resemble shards 
of broken glass, strips of fabric, or collaged 
pieces of paper. Some interiors are cluttered 
and highly detailed, while others are as spare 
and minimalist as a simple sunset. Sagrera 
seems to revel in commingling divergent styles 
and motifs while continually keeping his audi-
ence guessing.

Two of Sagrera’s recent exhibitions are 
worthy of mention. Habito, which was held at 
Arróniz Arte Contemporáneo (Mexico City), 
explored the repetitious nature of memories 
held within interior spaces. Patterns, organ-
ized by Amsterdam’s Rutger Brandt Gallery, fol-
lowed the artist’s process of composing photo-
graphic references for new paintings based on 
old photos he discovered in his grandparents’ 
Madrid home. “Sagrera’s images are open to what cannot be seen but 
might be,” writes Anka Ziefer in the publication the gallery produced to 
accompany Patterns. “In this sense, they are symptomatic of the ever-
lasting process of recollection in its ongoing state of transformation.” 

SAGRERA is represented by Rutger Brandt Gallery (Amsterdam).

There is a lot of superb art being made these days; this column  
by Allison Malafronte shines light on a trio of gifted individuals.

CARLOS SAGRERA (b. 1987), Stacking II, 2018, acrylic 

on canvas, 74 x 55 in., ING Collection (The Netherlands)
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 2018 
“Carlos Sagrera. Patterns”

(COREII) Published by VanSpijk art books, The Netherlands. 80 pages.
ISBN: 9789062169504

With texts and essays from Rutger Brandt, Emily Ansenk (Kunsthal Rotterdam, 
The Netherlands), and Anka Ziefer (G2 Kunsthalle, Leipzig, Germany).

2016 
“Carlos Sagrera. Inside the shadow”

(CORE) Published by VanSpijk/Rekafa Publishers  The Netherlands. 64 pages.
ISBN: 9789062167784

 With an introdution from Rutger Brandt and essay from Axel Rüger (director Van Gogh 
Museum Amsterdam, The Netherlands).
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